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ALKMAN AND THE ATHENIAN ARKTEIA
(PLATES

83-86)

N 1963 AND 1965 Lilly Kahil published fragmentsof a number of small 6th- and 5thcenturyblack-figuredvases, which she calledkrateriskoi.1These krateriskoi,which were
found in Brauron, Piraeus, and the Athenian Agora, immediatelycalled attentionto themselves by their distinctive shape, fabric, and iconography.2Kahil subsequently published
three much larger red-figuredkraters with similar shape and similar iconographybut of
unknown provenance and republished some krateriskos fragments from the Athenian
Akropolis.3More recently, Lydia Palaiokrassain her publicationof the finds from a sanctuary of Artemis at Mounichia has more than doubledthe numberof publishedkrateriskoi.
The connectionof almost all the findspotswith Artemis and the repeateddepictionon the
vases of young girls dancing, racing (sometimesnaked), or processingnear an altar and a
palm tree has led scholarsto agreethat the vases are cult objectsand that the representations
depict the ritual of the arkteia, at which Athenian girls at a certain age "were bears"
Kahil, 1963 and 1965. I am extremelygrateful to Dr. Lydia Palaiokrassafor lending me (via Professor
Diskin Clay) her copy of her book and for permissionto reproduceits plates here.
Referenceto the following will be made in abbreviatedform:
= C. Calame, Les choeursdejeunesfilles en Grecearchaique,Rome 1977
Calame, 1977
= C. Calame, Alcman, Rome 1983
Calame, 1983
Kahil, 1963
= L. Kahil, "Quelquesvases du sanctuaired'Artemisa Brauron,"AntK Beiheft 1,1963,
pp. 5-29
Kahil, 1965
= L. Kahil, "Autourde l'Artemisattique,"AntK 8, 1965, pp. 20-33
Kahil, 1977
= L. Kahil, "L'Artemisde Brauron:Rites et mystere,"AntK 20, 1977, pp. 86-98
= L. Kahil, "Le 'craterisque'd'Artemiset le Brauronionde l'Acropole,"Hesperia 50,
Kahil, 1981
1981, pp. 253-263
= L. Kahil, "MythologicalRepertoireof Brauron,"in Ancient GreekArt and IconogKahil, 1983
raphy, W. G. Moon, ed., Madison 1983, pp. 231-244
Montepaone
= C. Montepaone, "L' apKrdlaa Brauron,"Studi storicoreligiosi 3,1979, pp. 343-364
= R. Osborne,Demos, Cambridge1985
Osborne
= Poetae melici graeci, D. L. Page, ed., Oxford 1962
PMG
= L. Palaiokrassa,To tcpo nqv Apr4eLLi-os
Palaiokrassa
MovvLXtas,diss. University of Thessaloniki,
1983
= P. Perlman, "PlatoLaws 833C-834D and the Bears of Brauron,"GRBS 24, 1983,
Perlman
pp. 115-130
= H. Riihfel, Kinderlebenim klassischenAthen, Mainz 1984
Ruhfel
= E. Simon, Festivalsof Attica, Madison 1983
Simon
Sourvinou-Inwood = C. Sourvinou-Inwood,Studiesin Girls' Transitions,Athens 1988
2 The shape seems to be archaicor archaizing,although no precise comparisonhas been found. As for the
fabric,one of Palaiokrassa'smost importantobservations(p. 78) is that the clay in the Brauroniankrateriskoi
is differentfromthat in the Mounichian ones, both apparentlybeing local wares:"The clay in the Brauronian
pots is large-grained,not as pure as usual, and has a brownishcolorwith orangehue (v'7roKacoravo,
JAC7ropT0a7r6xpwo-,).In the Mounichian fragmentsthe clay is small-grainedand frequentlyhas a bright
KaX6'XpwI?j
orange color (ov-Xva7w0pr0Ka?Ld p ypuoipa)".
I Kahil, 1977 and 1981; she publishes one more illustration (Brauron Museum 567 = 1 below), Kahil,
1983, p. 236.
I
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(&pKroL) for Artemis.4Since one of the red-figuredvases shows a bear and another shows
two humans "wearingmasks of bears",Kahil concludedthat the vases show "one or two
essentialmomentsof the initiation rite"and that the transformedhumans are participating
in the "mysterionitself" of the ritual.5 Although most scholars have accepted her interpretation,it presents a number of serious problemsthat have not been addressed.The figures on the vases show a wide range in age, dress, and activity,very little of which has any
probableconnectionwith Brauronianritual as it is describedin the literarysources.6On the
other hand, there are a considerablenumber of hitherto unremarkedsimilaritiesbetween
the depictions on the krateriskoiand the rituals describedin Alkman's partheneia which
suggestthat what we have in both cases are typical female ritual activities,activitiesthat can
be found in 7th-centurySparta as easily as in 5th-centuryAthens.7
Let us begin with a catalogueof the publishedkrateriskoidepictinghuman activity:8

1. Krateriskos
fragment,BrauronMuseum567. Kahil,1983,fig. 15:10.A femalewith hairin a
bun(?)wearingan unsleeveddresscomingto midthighrunswithheadback(?)to therightwith
altarandpalmon the left.
4 Osborne (p. 155) challengesthe assumptionthat the Akropolisfragmentsmark the locationof Artemis'
cult on the Akropolis:"allthe fragmentsmay come from a single vessel, and the case of the Cave of Pan warns
that they may be found even where Artemisis not the main deity worshipped."See also Sourvinou-Inwood:"I
do not find it convincingto suppose that the arkteia was performedin connectionwith a cave sanctuaryin
which Artemiswas not the principaldivinity,or in the Agora, or on the Akropoliswithout leaving any trace in
the literary sources"(p. 116).
5 Kahil (1983, pp. 237-238) followed by Palaiokrassa(p. 93), E. Keuls (The Reign of the Phallus, New
York 1985, p. 312), A. Henrichs ("Three Approachesto Greek Mythography,"in Interpretationsof Greek
Myth, J. Bremer,ed., Totowa 1986 [pp. 242-277], p. 265), and R. Seaford ("The Eleventh Ode of Bacchylides,"JHS 108, 1988 [pp. 118-136], p. 122, note 22).
6 The ritual at Mounichia must be kept to the side since it is not describedat all. The two referencesto it
(Harpokration,s.v. apKrd3va-at;scholium L to Aristophanes,Lysistrata,645) couple it with the Brauronian
arkteia,which was probablyits model.
7 Calame (1977), despite his detailed study of the evidencefor girls' rituals, does not note this parallelism
and mentionsthe ceremonyat Braurononly in passing, as one of many girls' rituals honoringa varietyof gods.
8 I have not included the third vase published by Kahil (1977, pl. 20), for reasons explained below,
pp. 462-463. I have excludedthe following Mounichianfragmentssince they are not illustratedby Palaiokrassa: a) Krateriskosfragment,Piraeus Museum Kkl4: head and part of the shoulderof a nakedfemalewho holds
a crown in her right hand. b) Krateriskosfragment,Piraeus Museum Kkl 5: woman facing front, head to the
left, wearing a girt chiton decoratedwith white; anotherfragmentfromthe same pot shows a femalewearing a
chiton. c) Krateriskosfragment, Piraeus Museum Kkl9: legs and part of altar. d) Krateriskosfragment,
Piraeus Museum Kk25: woman wearing sleeveless (aXctpL8cowo)
chiton decoratedwith wavy horizontallines
faces front, head to right, stretchingleft hand with garlandto right, behindwhich may be flames (of an altar).
e) Krateriskosfragment,Piraeus Museum Kk27:head turnedleft. f) Krateriskosfragments,Piraeus Museum
Kk32: three females(?) wearing periskelidesrun left. g) Krateriskosfragment,Piraeus Museum Kk43: head
with fillets in hair; garland at right. h) Krateriskosfragment,Piraeus Museum Kk49: hand and leg of naked
figure to left of altar and palm. i) Krateriskosfragment,Piraeus Museum Kk5O:female wearing sleeveless(?)
chitoniskosdecoratedwith horizontal white lines and spots runs right; large garland to left. j) Krateriskos
fragment,Piraeus Museum Kk51: legs of two figuresrunning right, one wearing short periskelidesdecorated
with light brown crossedlines; bottomof garlandabovelegs. k) Krateriskosfragment,Piraeus Museum Kk52:
female with shoulder-lengthhair wearing chiton decoratedwith white folds and himationflowing from shoulder moves ("dancing":Palaiokrassa,p. 94) right, head turnedback, left hand stretchedout to right.
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2. Krateriskosfragment, Brauron Museum 572. Kahil, 1965, fig. 8:5; Kahil, 1983, fig. 15:9;
Keuls (footnote5 above), fig. 278; Sourvinou-Inwood,pl. 3:5. Three young females with short
hair, wearing sleeved dressescomingto midthighwith white border(?),processtoward a flaming altar at left; a garland hangs in the background.
3. Krateriskos,Brauron Museum 546. Kahil, 1965, fig. 7:5; Kahil, 1983, fig. 15:7; SourvinouInwood, pl. 6:5. A naked female with hair tied in a bun(?) holding a torch runs right; a fillet
hangs at right.
4. Krateriskos,Brauron Museum 542. Kahil, 1965, fig. 7:2, 4, 6; Kahil, 1983, fig. 15:8; Sourvinou-Inwood, pl. 6:2, 4, 6. Two females with hair tied in a bun wearing unsleeved,hip-length
dressesstand facing right near an altar and palm tree; a garlandhangs in the background.
5. Krateriskosfragment, Brauron Museum krateriskosno. 5. Kahil, 1965, fig. 8:1; SourvinouInwood, pl. 3:1. A female, hair in a bun(?), wearing a short-sleeveddress comingto midthigh,
runs with outstretchedhand to the right by an altar.
6. Krateriskosfragment,BrauronMuseum 568. Kahil, 1965, fig. 8:2; Sourvinou-Inwood,pl. 3:2.
A very young female with short hair tied in a topknot(?), wearing an unsleeved, hip-length
dress with white zigzag decoration,runs to the right.
7. Krateriskosfragment, Brauron Museum krateriskosno. 7. Kahil, 1965, fig. 8:3; SourvinouInwood, pl. 3:3. A female wearing an unsleeveddress coming to midthigh and decoratedwith
incisedlines runs to the right by a palm.
8. Krateriskosfragment,BrauronMuseum 915. Kahil, 1965, fig. 8:4; Sourvinou-Inwood,pl. 3:4.
A female with hair tied in a bun(?), wearing an unsleeveddress comingto midthighwith folds
indicatedin white, dancesto the right with head back, holding a torch.
9. Krateriskos,Brauron Museum 548. Kahil, 1965, fig. 7:3; E. Simon, Die Gotterder Griechen,
Munich 1969, fig. 147; Ruihfel,fig. 57; Sourvinou-Inwood,pl. 6:3. Three naked females, each
with hair tied in a bun(?), run to the right near an altar.
10. Krateriskosfragment, Brauron Museum krateriskosno. 10. Kahil, 1965, fig. 8:6; SourvinouInwood,pl. 3:6. Two naked females, each with hair in a bun(?), danceto the right(?) with head
back, holding a garland.
11. Krateriskosfragment,BrauronMuseum 570. Kahil, 1965, fig. 8:7; Sourvinou-Inwood,pl. 3:7.
Two naked females dance to the right with arms raised.
12. P1. 83. Krateriskosfragments, Piraeus Museum Kk3. Palaiokrassa, pl. 44:y. Woman, head
back and long hair bound with purple fillet, dances (or runs?) right with arms outstretched,
wearing short-sleeved,full-length chiton with folds decoratedin white. Arms extended before
and behind her.
13. P1. 83. Krateriskos fragment. Piraeus Museum Kk8, inv. no. EM 20573. Palaiokrassa,
pl. 45:,8. Altar(?) with person's foot to left and standing figure in full-length, sleeveless chiton
with himation,to right;fartherright is a female with long (bound?)hair, in a beltedpeplos and
himation drapedaround shoulders,its folds decoratedin white, walking toward altar (processing? dancing?)with right hand raised and left hand held at wrist by a fourth figure whose foot
and hand alone are visible at the right edge of the fragment.
14. P1. 83. Krateriskosfragments, Piraeus Museum Kk9. Palaiokrassa,pl. 46:a. Figure in hiplength, sleeveless(?) dress, hand stretchedbehind, moves ("runs":Palaiokrassa,p. 190) to the
right away from altar and palm tree (orjust altar? cf. 16).
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15. Krateriskosfragment, Piraeus Museum Kk16. Palaiokrassa,pl. 46:,8 (there mislabeled y). A
hand with a torch, flame streamingleft.
16. P1. 84. Krateriskosfragments, Piraeus Museum Kk17. Palaiokrassa,pl. 47:y. Woman with
long hair bound in fillet ("krobylos":Palaiokrassa,p. 193) wearing a sleeveless,full-length chiton decoratedwith white raises right foot in dance (?; "running":Palaiokrassa,p. 193) and
looks to altar(?) at left.
17. P1. 84. Krateriskosfragment,Piraeus Museum Kk18. Palaiokrassa,pl. 46:8. Figure with hair
pulled tight around face like a bathing cap and piled in two earlike buns above her head, one
tied with white fillet.
18. P1. 84. Krateriskosfragment,Piraeus Museum Kk21. Palaiokrassa,pl. 46:y (mislabeled,8). A
woman, probablynaked, hair in bun, runs(?) right with hand outstretched("holdingkrotala?":
Palaiokrassa,p. 195); garlandhanging.
19. P1. 84. Krateriskosfragment,Piraeus Museum Kk24. Palaiokrassa,pl. 47:a. Woman wearing
a sleeveless dress decoratedwith white crosshatchinglooks left and holds out a garland in her
right hand.
20. P1. 85. Krateriskosfragment, Piraeus Museum Kk26. Palaiokrassa,pl. 48:a. Two figures in
thigh-length, belted dresses and himations flowing from shouldersrun(?) to right (or in opposite directions?)."Their faces are turned back left and their hands stretch slantwise"(Palaiokrassa, p. 197).
21. P1.85. Krateriskosfragment,Piraeus Museum Kk53. Palaiokrassa,pl. 51:,8.Woman with hair
in bun ("with fillets":Palaiokrassa,p. 206), head turnedto right, wears sleeveless,belted dress
decoratedwith horizontalwhite lines; the bottomof the dress is puffed out, which suggeststhat
the figure is dancing.
22. P1. 85. Krateriskosfragment, Piraeus Museum Kk54. Palaiokrassa,pl. 51:y. Figure in fulllength chiton decoratedwith white along folds moves right ("dancing":Palaiokrassa,p. 74).
23. P1. 85. Krateriskosfragment, Piraeus Museum Kk55. Palaiokrassa, pl. 52:a; Sourvinou-Inwood, pl. 5. Naked woman with developedbreasts ("theonly such on the Mounichian krateriskoi": Palaiokrassa, p. 208), hair in bun and tied with fillet, runs (or dances) right, holding
garland;to her right are the right leg and right arm, holding a garland,of anothernaked figure.
24. Krateriskosfragment,Piraeus Museum Kk56. Palaiokrassa,pl. 51:8. Hand holds torch, flame
streamingright. Curving,white verticalcolumnto left (house?palm?).
25. Krateriskosfragment,Piraeus Museum Kk57. Palaiokrassa,pl. 52:,8.Hand holds krotala.
26. Krateriskos fragment; sanctuary of Artemis Aristoboule, inv. no. 933; AcX)r 19, 1964, A'
(1965), pl. 21:4; Kahil, 1965, fig. 9:6. Two females wearing unsleeved, full-length dresses
dance, head back(?), to the right(?), holding garlands.
27. Krateriskos fragment, sanctuary of Artemis Aristoboule, inv. no. 934; AcX)r 19, 1964, A'
(1965), pl. 21:5; Kahil, 1965, fig. 9:10. A female, hair in a bun, wearing an unsleeved, fulllength dress, stands or dancesto the right(?) with head back, holding a staff or torch.
28. Krateriskosfragment,Athens, Agora P 128. Kahil, 1965, fig. 9:11; Kahil, 1981, pl. 62:8; Sourvinou-Inwood, pl. 4:7. A female, hair tied(?), wearing a short-sleeved,full-length dress with
white folds, processesto the right, holding a fillet.
29. Krateriskosfragment, Athens, Agora P 14550. Kahil, 1965, fig. 9:7; Kahil, 1981, pl. 62:7;
Sourvinou-Inwood,pl. 4:8. A young(?) female, wearing a belted dress with white folds coming
to midthigh,runs(?) to the right.

ALKMANAND THE ATHENIANARKTEIA

453

30. Krateriskos,Athens, Agora P 27342. R. R. Holloway, "Explorationof the SoutheastStoa in the
Athenian Agora,"Hesperia 35,1966, pl. 27:f; Kahil, 1981, pl. 62:9; Sourvinou-Inwood,pl. 4:9.
Two females with hair in a bun, wearing unsleeved(?),knee-lengthdresses,dance right, handin-hand with head back, beside a deer.
31. Fragmentsof red-figuredkrateror krateriskos,Swiss privatecollection.Kahil, 1977, pl. 18:1-3;
Simon, fig. 10:a,b; Ruihfel,fig. 58; Sourvinou-Inwood,pl. 1. Fragmenta (51 x 13.5 cm.) shows
three women with hair tied in a bun and wearing chitonsand himationsin alternationwith four
girls with shoulder-lengthhair and unsleevedtunics comingto midthighand a palm (and altar?
so Kahil, 1977, p. 89) on left. The woman on the left stands looking toward, and with her arm
on the shoulderof, a girl to her right (whose tunic seems to be sleevedbut otherwiseidenticalto
those of the other girls), who gestures to her; the woman in the middle stands looking to right
holding a laurel branch in either hand; to her right is a girl running to right with arms out
(holdinga garland?),and to her left stands(?)a smallergirl lookingleft; the woman on the right
holds a basket in either hand; to her left is another, smaller girl running to right. Fragment b
(25 x 11.5 cm.) shows three girls with shoulder-lengthhair and unsleeved tunics coming to
midthigh running right, the middle one with hands outstretched(holding a garland?), having
passed a palm. There is a hand at the far right.
32. Fragmentsof red-figuredkrateror krateriskos,Swiss privatecollection.Kahil, 1977, pl.19:1-3;
Keuls (footnote 5 above), fig. 279; Sourvinou-Inwood,pl. 2. Fragment a (33 x 17 cm.) shows
three nakedfemaleswith back-lengthhair in strandsfollowedby a nakedgirl with shorthair;all
run left past a palm tree and rock, holding garlands(?)in their hands;below is a frieze of two
hunting dogs running after a deer on the right. Fragmentb (12.5 x 7.5 cm.) shows a bear by a
palm tree. Fragmentc (27 x 21.5 cm.) shows four nakedfemalesrunningto right;the two in the
middle (one with back-lengthhair in a clump, the other with short hair) hold garlands,and the
one on the left with hair tied in a bun looksback.Only one leg of the figureon the right is visible.
While this catalogue takes account of all the Mounichian finds, it appears that only a
small sample has been published of the "hundreds and hundreds of krateriskoi found all
over the sanctuary" at Brauron (Kahil, 1983, p. 235). Even so it is clear that the vases do not
show the degree of uniformity we might expect from representations of an initiation ritual.
The participants range from very young girls to adults; their garments, if they wear any, can
reach to the ankles, the knees, midthigh, or the hips; the garments can be plain or decorated
with white stripes or a white border, sleeved or sleeveless, belted or without belt. The
figures' hair can be long, shoulder length, short, or tied in a bun. The females most often are
racing but can be depicted dancing, processing, or standing, and they can hold torch, garland, basket, staff, or laurel branches. Often an altar, a palm tree or two, and garlands are

picturedin the background.
If the distribution of variables is arranged in tabular form (Table 1), no obvious patterns present themselves, but a closer look is needed before any conclusions are drawn. The
first step is to match variable with variable as has been done in Table 2. The overwhelming
impression given here is that anything can be paired with anything else. Some of the absences can be explained easily: no running in long garments, no hip-length garments with
sleeves, no processing naked;9 but many of the absences may simply be the result of having
9 See Montepaone,p. 363.
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TABLE

1
Hair
in bun

(Brauronian
2 3 4 5
x

?

x

vases [1-11])
7
8
9

?

?

x

10

11

x

x

x

x

to hip

x

x

x

x

x

x

x

x

?

palm

x

x

x

x

x

x

x

x

x

x

x

x

x

?

x

x

x

x

x

?

x

?

x

?

?

?

?

?

x

x

x

x

?

x

x

x

?

x

x

x

x

x

x

?

x

x

x
x

x

x

x

?
?

x

x

x

x

x

x

?

x

x

x

x

x

+ torch

24

x

x

x

+ garland

young

x

x

head back
Accessories
altar

23

?

stand
x

22

x

x

x

to right

x

21

x

x
x

x

x

x

process

vases [12-251)
18 19 20

x

x

full

x

(Mounichian
15 16 17

x

Activit3v
dance
run

14

x

x

x

x

13

?

x

sleeved

to thigh

13

?

long
Clothing
naked

unsleeved

12

?

x

short

6

1: Iconography of Krateriskoi

x

x
x

x
x

x

When the figures on a vase differ significantly,they are recordedseparatelyusing duplicatenumbers.Thus, for example,
the girls and women on fragment a of 31 have separate columns. A few times (markedwith an asterisk) I have split a
categoryto recordslight variation in otherwise similar figures. Thus the four long-hairedgirls on 31a are all individualized in some way, although they are basically of one type (one has her head back;one stands;one holds a garland[?];one
wears a sleevedtunic).
I have not distinguishedbun from knot or 'krobylos",shoulder-lengthhair fromback-lengthhair within the category
"long",short-sleevedfrom long-sleevedunder 'sleeved",or peplos from chiton plus himation (or any other form of dress).
Garlandsare countedonly if they are held by a figure. Running is markedby full forwardmotion,legs extended,back arm
straightout, face usually forward(not 1). I have distinguisheddancingfrom running when there is no full forwardmotion
and when there are attributesappropriateto dancing;on 30 becausethe figures are holding hands and moving in similar
stately fashion, on 11 because they are again moving in a similar stately fashion, on 8, 21, and 26 because the dress is
ballooning out as if the female is spinning around, on 10 and 12 becausethe arms are bent in a dancing pose (with head
back), on 16 because the head is back and the visible foot in a "kick"reminiscentof the sikinnis. 22 is considerablymore
doubtful.Sourvinou-Inwood(p. 104, notes 313-314) labels 11, 12, 13, and 30 dancing.(I am indebtedto Eleanor Dickey
for asking that I define dancing.)
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TABLE
(Athenian
26
27
Hair
in bun

x

vases [26-30])
28
29
30
x

?

1 (continued)

(Red-figured
vases [31, 32])
31a 31a 31b 32a 32a 32c 32c 32c
x

x

short

x

long

x

x

CClothing
naked
x

sleeved
unsleeved

x

x

x
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?

x

x

x

x

x

x

x

x

x

x

x

x

x

x

x

x

?

?

x

x

x*
x

x

x

x

x*

x

to hip
to thigh
full

x
x

x

x

x

x

Activity

dance

x

x
?

run
process

x

stand
to right
head back

x

?
?
?

?

x

x

?

Accessories
altar

+ torch
Age
young

x

x

x

x*

x

x

?
x

palm
+ garland

x*

x

x

x

?*

?*

x

x

x

x

?

?
?

x

so few examples in a particularcategory.If the questionmarks are discountedand only the
clear cases (the zeroes) considered,there are relativelyfew variablesthat are not foundwith
others. This is particularlytrue of variablesthat occur frequently, such as the presenceof
clothing (24 times) and moving/looking toward the right (26), unsleeved dress (17) and
even thigh-length dress (10), all of which are found with every other variable, while the
hair-bun (16), running (18), the palm (13), nakedness(11), and the altar (10) occurwith all
but one or two of the other features.10Conversely,variableswith few examples are those
that are not foundwith a numberof other variables,and it looks as if this fact is for the most
part simply the product of their infrequency rather than the indication of a significant
10
Thus it is not correctto speak of age groups or running in age groups as does T. Scanlon ("The Footrace
of the Heraia at Olympia,"AncW 9, 1984 [pp. 77-90], p. 83), following Perlman.
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TABLE

2: Motif Matching

motif no.

I

3

4

5

6 7

8

9

10

11

12

13

14

15

16

17

18

19

20

1. bun

-

-

x

x

x

x

?

x

x

x

?

x

x

x

0

x

x

x

x

2. short hair

-

-

x

x ? ?

x

o

o

x

x

0

x

0

x

x

x

x

0

3. long hair

-

-

-

x

x

x

x

x

?

x

?

x

x

x

x

x

x

x

0

4. naked

x

x

x

-

-

-

x

x

0

0

x

x

x

x

x

x

X

5. sleeved

x

x

x

-

-

-

o

?

x

x

x

x

x

x

x

x

0

?

6. unsleeved

x

?

x

-

-

-
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not applicable;? = questionablevariable

Thus, no. 1 (bun) occurswith nos. 4, 5, 6, 7, 8 (probably),9, 10, 11, 12 (probably), 13, 14, 15, 17, 18, 19, and 20 but not
with no. 16 (young) while no. 2 (short hair) occurswith nos. 4, 5, 6 (probably),7 (probably),8, 11, 12, 14, 16, 17, 18, 19
but not with nos. 9, 10, 13, 15, 20.
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TABLE 3

Variable
to right
clothed
run
unsleeved
bun
palm
head back
naked
thigh-lengthdress
altar
full-length dress
dance
garland
long hair
young
sleeved
stand
torch

Frequency
26
24
18
17
16
13
13
11
10
10
10
9
9
7
6
5
5
5

Unmatchedvariables
0
0
1 (full-lengthdress)
0
1 (young)
2 (dance,process)
3 (shorthair, hip-lengthdress,process)
2 (process,stand)
0
2 (garland,torch)
3 (shorthair, run, young)
4 (shorthair, hip-length dress,palm)
5 (hip-lengthdress,sleeved,process,altar, torch)
2 (hip-lengthdress,torch)
4 (bun, full-length dress,dance,torch)
2 (hip-lengthdress,garland)
2 (shorthair, naked)
7 (shorthair, long hair, hip-length dress,process,young, altar, garland)
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likely to be by chance.13The only other relationship that at present seems significant is
between wearing the hair in a bun and not being young, but since the bun is in part what
identifies particularly the poorly drawn females as "not young", an obvious circularity
affectsthe results.14
Few firm generalizationsare left, then, about the iconographyof the vases: 1) only females are involved;2) apparentlyonly older femaleshave their hair in a bun;153) naturally
enough, they do not race in long garmentsor 4) processnaked and, perhaps most surprisingly, 5) they seem not to dance in the presenceof an altar or palm tree.16The momentsof
ritual are not one or two, as Kahil thought,but must be at least three-procession, race, and
dance17-and the participantsseem to range in age from the very young to the fully mature.
One should not generalize the activitiesas "thesacredrace of the little girls"(Kahil, 1983,
3

The distributionlooks like this:
altar/palm
dance
other
total

1(?)
17
18

none

total

8
8
16

9
25
34

chi-square (with Yates's correction)= 7.30; probability= .01
The simple statisticalchi-squaretest (6.46) shows that this configurationis likely to occurby chanceless than
1%of the time (a percentageconsideredvery significantby statisticians),but, if one more example were to be
found, the probabilitywould increaseto 5%(chi-square= 4.84), which is close to being non-significant.
14 The distributionlooks like this:
young
in bun
not
total

0
6
6

not young
16
5
21

total
16
11
27

chi-square (with Yates's correction)= 8.29; probability .01
Also, the girl on 6 seems to have her hair in a topknot,which, if equated with hair tied in a bun, would reduce
the significanceto 2% (chi-square= 5.60). Sourvinou-Inwoodhas questionedthe basic equation: "thesedifferent styles [cannot]be considerediconographicalsigns related to differencesin age since we know . . . that
when hair is significant, it is relevant to symbolic/ritual classification,not to age" (p. 102). She points to
representationsof knotted hair on little girls as well as adult women. Still, the usual equation seems widespread on vases, and the custom of cutting the hair at marriage may be relevant (see, e.g., W. S. Barrett,
Euripides. Hippolytos, Oxford 1964, p. 4).
15 An important clue to the ritual may lie in the bit of material (fillet?) hanging down from the buns on
many vases (3, 9, 8?, 10?). There is no comparableillustrationin A. Krug, Binden in dergriechischenKunst,
Hosel 1968. On the other hand, 32 shows five differenthairstyles.
16Contra: Montepaone, p. 363; P. H. J. Lloyd-Jones, "Artemis and Iphigeneia," JHS 103, 1983
(pp. 87-102), p. 93; Ruhfel p. 102.
17 Perhaps standing at the altar (praying?) is a fourth. The Oschophoriamay be a masculine analogue for
such a group of activities;see E. Kadletz,"The Race and Processionof the AthenianOschophoroi,"GRBS 21,
1980 (pp. 363-371), p. 371; Kadletz thinks, however, that the naked racing parallels the processionwhich
precedesthe dance.

ALKMAN AND THE ATHENIAN ARKTEIA

459

p. 237) and "processionsof relatively mature women" (Osborne,p. 164) or seek to distinguish those above from those below the age of thirteen on the basis of the presenceor absence of clothing.18Note should also be taken of Cole's cogent objectionthat the ritual is
referredto as a ,lvo-7T7ptov, and it is "unlikelythat any secretceremonywould be represented on a vase."'19
I have discussedat some length the details of the vases and their interrelationshipbecause it is an almost universal assumptionof recent scholarshipthat the vases show some
sort of initiation ritual or rite of passage (as if they were the same thing).20The vases, if
anything, show no differentiationbetween groups:there is no distinctivedress that can be
correlatedwith an age group or activity, while the nakednesswhich has given rise to so
much speculation (and it does seem unusual) seems to spread over almost all categories.
Rather than any special ritual clothing, it is the .varietyof clothing that is surprising,more
surprisingthan its uniformitywould have been.21
A secondmajorproblemarises in trying to fit these representationsto the few surviving
descriptionsof the ritual.22In the first place the testimoniahardly agree among themselves,
"Younggirls are nakedor clothed,independentof whetherthey danceor run"(Palaiokrassa,p. 74). Plato
(Laws, 833-834) says that girls under thirteen should exercise naked while those over thirteen should be
clothed;while Perlman (p. 123) thinks she can see the same dichotomyon the vases, this distinctionis clearly
wrong:32, for example, clearly shows two age levels, both naked. Her justificationfor thirteenas a criticalage
for Braurondependsfirst on dismissing the evidenceof the scholium to Aristophanes,Lysistrata,645, where
the age is said to be between five and ten, in favor of the passage it commentson, which has the girls become
after ten, and then on assuming the ritual is penteteric,on the basis of Peace, 873 and AthPol, 54.7.
apKTot
There are problems with both references.Aristophanes,Peace, 873-876 shows that men were present, but
they are not shown on the vases, and it seems unlikely that they would witness a Uvo-rvqpo0v,as the ritual is
said to be. AthPol, 54.7 says that the hieropoioiare in charge of the pentetericfestivalssuch as the Brauronia
and the Eleusinia, but we hear elsewhere (hypothesis to Demosthenes, Or. XXV) that the priestess was in
charge of the "holy hunt" at Brauron. It seems probablethat just as the pentetericEleusinia with its public
display of competitivegames was distinct from the Eleusinian Mysteries (see L. Deubner, Attische Feste,
Berlin 1932, p. 91) so the pentetericBrauronia(with its rhapsodicperformances,see footnote23 below) was
distinct from the girls' mystery ritual. It is perhaps revealing that Perlman's closest parallel for girls racing
(mentioned also by the scholia to Alkman, fr. 1) is the Olympian Heraia, with three age groups, not two,
which may be what we see on the vases. See Calame, 1977, I, pp. 63-70 for the universality of three age
groups.
19S. G. Cole, "The Social Function of Rituals of Maturation,"ZPE 55, 1984 (pp. 231-244), p. 241.
20 See for example Kahil, 1983; Lloyd-Jones (footnote16 above);Scanlon (footnote10 above);and Montepaone. I would distinguishinitiation, which is exclusive (initiates vs. the outsideworld) and not always found
in a society, from rite of passage, which involves everyoneand is found everywhere.I think there are many
Greek examples of the former and hardly any of the latter (beyond those attached to birth, marriage, and
death).
21 The uniformityof dress shown on the Corinthianflasks discussedbelow is not in itself evidencefor ritual
clothing. Sourvinou-Inwoodargues that "thereis no variation of dress within any one group of girls shown
togetherin one scene. This suggests that there was no variationof dress within each ritual act" (p. 119), but
she then goes on to describeeight differenttypes of dress (nine if we count nakedness)without finding comparable ritual activitiesfor each.
22 I am assuming that because both were called "arkteia"(see footnote6 above), the Mounichian ritual, of
which there is no extant description,is essentially the same as the Brauronian,but the aetiological stories
attachedto the two locations are really quite different,despite the attempt to equate them by W. Sale ("The
Temple Legends of the Arkteia,"RhM 118, 1975, pp. 265-284).
18
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sometimes speaking of the participantsas married women (yvvaZKEs, Herodotos, VI.138)
and other times as unmarriedmaidens (OrapOE'voL,
scholium to Lysistrata,645), sometimes
mentioning a penteteric festival (Peace, 876; AthPol, 54.7) and other times implying a
yearly celebration(Lysistrata,645), sometimesdescribinga public display and the presence
of men23and other times speaking of a ,av.LOT7pLOv (scholiumto Lysistrata, 645) or TEAET7j
(Hesychios, s.v. apKTELa),
which would presumablybe private and restrictedto women.24
The scholiumto Lysistrata,645 says at one point that everygirl ('rapOe'vov7rao-av)participated and at anotherthat only selectedgirls (f'rLAEyo'4EvaL7rapOE'voL)
did, and it gives their
age as five to ten in apparent contradictionof the passage itself, with the consequencethat
critics are still dividedabout whether all Athenian girls had to participateand at what age
they did.25Although scholars usually try to reconcilethese varying data by discardingor
minimizing some, it makes more sense to distinguish a public penteteric festival from a
private,purely female ritual.
The testimoniumupon which interpretationsof the vases most dependis the passage in
the Lysistrata in which the chorus describe the various ritual functions they undertook:
arrephorosat seven, miller for Archegetisat ten, then "wearing(or shedding)the krokotosI
was bear at the Brauronia(KaLT'c'xovoa Tov KpOKWTOV apKTOs X BpavpwvLoLs,645),26 and
then being a pretty girl ('raZsKaX7))I was kanephoroswearing a fig necklace"(64I-646).
Hesychios (s.v. Bpavpovt'otso)
speaks of rhapsodic performancesof the Iliad and goat sacrifice, while
Peace, 873-874 speaks of drunkenmen assaulting Oecop'a on the way to Brauron.See Montepaone,p. 352,
note 23.
24 Somewhatthe same mix of personneland activitiesis found at the near-by Tauropolia in Halai Araphenides as describedin Menander'sEpitrepontes:women (yvvaTies)held an all-night festival alone (474), the
lyre player Habrotononplayed for all the girls (Ko6pat,477), and the men drank (472) and played dice (504).
Perhaps a similar mixture should be hypothesizedfor Brauron,at least at the quadrennialfestival (see footnote 18 above);so Perlman, pp. 126-127.
25 Simon (p. 86) and Perlman (p. 128) think that all girls were involved,whereas most scholarsthink only a
select few were, e.g., K. Wernicke,RE II, 1896, col. 1171, s.v. 'ApKTcE'a;
H. W. Parke, Festivals of the Athenians, London 1977, p. 140; Lloyd-Jones (footnote16 above),p. 93; Cole (footnote19 above),p. 242, note 53;
J. Henderson,Aristophanes'Lysistrata,Oxford 1987, p. 156; Sourvinou-Inwood,pp. 114-117; N. Robertson,
"The Riddle of the Arrhephoriaat Athens,"HSCP 87, 1983 (pp. 241-288), p. 278. The Lysistratapassage
itself implies a selection, since both arrephoroiand kanephoroiwere few in number.Also, when speaking of
all girls, the scholiast is giving the original aition story. Regardingthe actual age of the girls, many scholars
support the scholiast's range of 5-10 years: Deubner (footnote 18 above), p. 207, note 4; J. J. Coulton,
"Brauron,"in PECS (pp. 163-164), p. 163; Henderson,p. 156; Robertson,p. 278; Osborne,p. 165; Sourvinou-Inwood,p. 24, but cf. Wernicke,col. 1171, following Mommsen (11-14 years); Kahil, 1977, p. 86 (8-13
years); Perlman, p. 130 (10-14 years).
26 The "shedding"(Xe`ovo-a) interpretation,proposed by C. Sourvinou ("Aristophanes,Lysistrata 641647," CQ 21, 1971, pp. 339-342), improvedby T. C. W. Stinton ("Iphigeneiaand the Bears of Brauron,"
CQ 26, 1976, pp. 11-13), and secondedby Parke ([footnote25 above] p. 140), M. B. Walbank ("Artemis
Bear-leader,"CQ 31, 1981, pp. 276-281), Osborne (p. 250, note 19), and Henderson ([footnote25 above]
p. 156) has been doubtedrecentlyby Kahil (1983, p. 238), Montepaone (p. 364, note 59), Perlman (p. 118,
note 19), Lloyd-Jones ([footnote16 above]p. 92, note 32), and Cole ([footnote19 above]p. 240). It seems to
gain support from the naked runnerson the krateriskoi,but it is dangerousto dependtoo much on only a few
of the scenes on the vases, especially given the passage of Plato cited in footnote 18 above: "an Krateriskoi
findet sich keine Andeutung einer solchen Zeremonie"(Ruihfel,p. 105). For a full defense see SourvinouInwood, especially pp. 127-134.
23

ALKMAN AND THE ATHENIAN ARKTEIA

461

Even here, despite the presence of bears, the connectionbetween vases and text is poor.
From the passage we know at least three things about the girls: they are young, they are
associatedwith the krokotos,and they are "bears",but these facts fit poorly with the vases.
Some of the girls on the vases are indeedyoung but not all are, and on 31 and 32 there seem
to be at least two age levels among the participants in the race, in addition to the older
women preparingthe girls for the race.27
As for the krokotos,it clear from etymology (KpOKOS!, "crocus")and literary references
that the garment is yellow ("saffron"),yet none of the garments on the vases is yellow.
Sometimesthey have white folds or white bordersbut never any yellow.28Perlmanobserves
too that the scholiastto the Lysistratadefinesthe krokotosas a himationand that none of the
girls wears a himation.29Kahil, citing the scholiast,argues that perhapsthe krokotos"etait
destinee a rappelerle pelage de l'ourse",30but in fact the scholiastsays only "totend/honor
the shrine (WEpdWELVv
TO LEpov) wearing the crocushimation was called 'playing the bear',"
and this may simply be a paraphraseof Lysistrata,645. It is difficultto imagine how a sheer
yellow dress could be taken for a bearskin.31A popular explanation has been that the girls
have strippedoff their krokotoi"as a renewal of the gesture of Iphigeneia"as describedin

Aischylos'Agamemnon,KpOKOV/3as

...

xtovua

(239)32

but, while this suggestionmay

explain the naked girls, it still does not explain those who are clothed,since they are clearly
27 The two age levels are clear on 32 but less so on 31. On 31a the two girls on the far left seem taller than
the next two girls and all are smallerthan the women tendingthem. Ruhfel seemsto distinguishone older and
three younger girls but concludes"keine Madchenfigurgleicht einer anderen"(p. 107). On the other hand,
one might argue that these four girls are to be identified with the four racing girls on 31b (could there be
more?)becausethey all wear the same costume.If there is only one group of racerson 31, they are probablyall
the same age, since the group on the right are all the same height. The varied hair styles of the racersof 32c
may be a further indicationof differing ages. The four or five age levels on the relief from Brauron cited in
footnote 12 above should also be remarked.
28 For the krokotos,see, e.g., Aristophanes,Frogs, 307-308 and Aristophanes.The Frogs, W. B. Stanford,
ed., London 1963, ad loc. Sourvinou-Inwoodadmits "ithas proveddifficultto identifythis krokotosin the representationsof the bears on the krateriskoi"but then goes on to say the color may have been "notdenoted,but
perhaps indicated, connoted,through a conventionalizedsign, the white decoration"(p. 121). Yet the white
decorationis not obviouslyconfinedto one style of garmentor one age group (cf. 2, 6, 7?, 8, 12, 19, 21, 22, 28,
29). For yellow in black figure see J. V. Noble, The Techniquesof Painted Attic Pottery,2nd ed., New York
1988, p. 128. It is not clear why P. Vidal-Naquet ("Recipesfor Greek Adolescence,"in Myth, Religion and
Society, R. L. Gordon, ed., Cambridge1981 [pp. 163-185], p. 179) says "studyof the pottery evidencefrom
Brauronrevealsthat the rituals in honour of the goddessinvolved(sequentially?)nakednessand the wearing
of a special form of clothing (the 'crocus'is a saffron-yellow robe)." Similarly, Parke ([footnote25 above]
p. 140): ". . . a short chiton-presumably the yellow robe."
29 Perlman, p. 118, note 19. The older women do wear chitonsand himatia (13, 20, 31). Sourvinou-Inwood
(p. 121) argues that the krokotoswas a chiton.
30 Kahil, 1965, p. 26; see also Coulton (footnote25 above), p. 163.
31 Keuls ([footnote5 above]p. 316) arguesthat the "Beardress"is representedas a spotteddiaphanousrobe,
as seen on one red-figuredfragment from Brauron;this vase is not a krateriskos,however, and cannot be
differentiatedfrom the many non-ritual red-figuredvases found at Brauron:see Kahil, 1963, for illustrations.
32 Kahil, 1983, p. 238; see also Sourvinou (footnote26 above), pp. 340-341 and Henderson (footnote 25
above), p. 156. But see now N. B. Booth, "A Further Note on KIpOKOV,aaas! in Aeschylus Ag. 239," Eranos
85, 1987, pp. 64-65.
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not clothedin krokotoi,and the varietyof dressargues against any simple, uniformceremony.33Perlman (p. 125) suggeststhat the krokotosmay be put on at some point in the ritual
to signify that the girls are now marriageable,but, although sexually mature women wear
the krokotos,this state is not an absolute restriction(e.g., Antigone in Euripides,Phoenissae, i490-I49I).34 A further, rather remote possibility is that the bears are "holding",not
"wearing"the krokotos.35Alkman in one fragment (fr. 60 PMG) describes"carrying"the
garland (4f'po&o-a Trovb' 7rv\Ew^va) and in another (fr. 3, line 65 PMG) "holding"it (7o]v
7TV\Ew^V' 'XouXra),
presumablydescribingthe same action, and it may be significantthat in
both cases, as with the krokotos,the article (Tc0v)is given, as if a particularor typical object
is being described.36In any case, the krokotosdoes not appearon the vases.
With the bears, on the other hand, at first glance there appears to be a link between
testimoniaand vases, but the vase which Kahil publishedshowing humans "wearingmasks
of bears"seems upon closer inspectionto show somethingquite different.37The first difficulty is that the two humans are less likely to be wearing masks than to be undergoing
transformation(Simon, p. 87) and that there is no testimonythat anyone was transformed
at the Brauronia. Nor is either transformedhuman a young girl, and the presence of
Artemis, Apollo, and Leto suggests a different plane of reality from the krateriskoi.38Finally, it looks as if Artemisis shootingat the metamorphosedfemale, who is holding up her
hands in fright, but this action has no place in the myth of Brauron,which speaks of a girl
being maimedby a bear which is then shot by her brothers,causingArtemisto send a plague
until the populaceagreesto have all young girls become"bears."39
The presenceof gods and
the theme of transformationsuggest a dramaticperformance,and Simon is probablycorrect
33 The suggestion dependstoo on interpretingline 645 accordingto Sourvinou(see footnote26 above) and
does not make clear why the krokotosis emphasizedonly to be discarded.Sourvinou-Inwoodnow explains
that "thekrokotoscharacterizesthe segregationperiod;the nakednesscharacterizesthe rites following the end
of the segregationperiod, which end was symbolizedby the sheddingof the krokotoswhich happened in the
course of the Brauronia"(p. 123). Montepaone (pp. 361-362), following Chiassi, suggests that the krokotos
signifies springtime,which she thinks is the probabletime of the Brauronia,to judge from the parallel ritual
for Artemis Mounichia (at whose sanctuarykrateriskoiare also found), but the use of krokotoias standard
"dress-up"clothes for women (e.g., Aristophanes,Thesmophoriazusae,138, 253, 1220) seems too widespread
to allow such symbolism. Rtihfel (p. 106) equates saffron with gold, marking "Festlichkeitund Glanz";
E. Irwin ("The Crocus and the Rose," in Greek Poetry and Philosophy, D. E. Gerber, ed., Chico 1984
[pp. 147-168], p. 159) notes that saffronmarks women's garments;E. N. Davis connectsit with the "CrocusGoddess"of the Thera frescoes("Youthand Age in the Thera Frescoes,"AJA 90, 1986 [pp. 399-406], p. 403).
34 I owe this point to J. Reilly, "'Mistress and Maid' Scenes on Athenian Lekythoi,"M.A. thesis Bryn
Mawr College, 1986, p. 40.
3 Thus Lloyd-Jones translates,"thenI had my krokotos"([footnote16 above]p. 92).
36 So W. Peek, "Das Neue Alkman-Parthenion,"
Philologus104, 1960 (pp. 162-180), p. 173. For parallels
for 4'Xo= "hold"in a ritual context see footnote 55 below. Arguments against the "holding"interpretation
should begin with the following line in the Lysistrata (646), in which the chorus describe themselves as
e'xovo-aa fig necklace;clearly the meaning is "wearing",since as kanephoroitheir hands would be full.
37 Kahil, 1977, pl. 20 ( = Keuls [footnote5 above],fig. 277).
38 This is the only vase to show laurel ratherthan palm.
39 The myth is found in the scholium to Lysistrata,645 and in the Suda, s.v. a&pKTos!BpavpWvL'otS!.
For
detailed discussionsee Sale (footnote22 above) and, most recently,Osborne,pp. 162-168.
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to see here a representationof Kallisto and her son Arkas.40 This vase, then, is distinctfrom
the krateriskoiin its iconographyas well as its size, fabric, quality, perhaps shape, and
probably findspot and should not be part of a discussion of the ritual at Brauron.41 The
other bear on the vases, the real bear on 32, offers another abstractionfrom reality, for it
seems unlikely that a real bear was presentat the girls' races.The racinggirl on 31 suggests
that the girl looking back in 32 is not looking at the bear but at her fellow racers. Most
likely, the bear is a symbolof the ritual and identifiesthe race as part of the Brauronia.2
Despite the poor fit between testimoniaand vases, one need not concludewith Osborne
that "none of this information allows us to reconstructa day in the life of the Brauron
sanctuary"(p. 164), for Alkman's partheneia offer so many similarities in both general
situation and details that it would hardly be an exaggerationto call them the script for the
vases. It is surprising that although both the poet and the vases have been mentioned in
general discussionsof female rituals or female athleticsno one has exploredtheir similarity
in any detail.43
The strongestsimilaritybetween the vases and the poems is the ceremonyitself: in both
cases females in a group competein some sort of contest,march in a processionto an altar,
carry a garland, and participatein a choral performance.In both cases the group is occasionally differentiatedfromother, apparentlyolderwomen, and at least part of the proceedings takes place at night. At Brauronthe deity is clearly Artemis, and it may be Artemis in
Alkman's first partheneion, although probably not his third. One final common detail:
sirens are mentionedin partheneiaof Pindar as well as Alkman and they appear on at least
one krateriskos.44Let us considerthese elementsmore fully.
40 Simon (p. 88), followed by Ruhfel (p. 102). Sourvinou-Inwooddoes not even mentionthe vase. Henrichs
opines that Kallisto's transformationinto a bear "was re-enactedin the context of the arkteia"([footnote5
above]p. 265).
41 "The mythicaltheme, it is true, is apparentlyan exceptionamongthe krateriskoi,but equally exceptional
is the quality of the vase itself" (Simon, p. 88). A krater fragment found at Brauron (see p. 464 below,
P1. 86:a), however, shows that all "exceptional"vases cannot be dismissed. Osborne (p. 168) and Henrichs
([footnote5 above]p. 265) considerthe story of Kallisto an aetiologicalmyth for the Brauroniaeven though it
is completely unlike the aetiological myths which the Greeks themselves provided. Kahil's attempt (1983,
p. 238) to interpretthe bear-womanas the priestessof Artemis on the basis of a Hesychian gloss of apKO as
(amongotherthings) "priestessof Artemis"must be weighed againstthe wide geographicalrangeof apKOK as a
variantfor apKKTOV (see Cole [footnote19 above],p. 244, note 63), especiallygiven the considerableevidencefor
non-Brauronianarkteia (see Wernicke [footnote25 above],col. 1170).
42 "Bei der Kultfeier der Arktoi war somit die der Artemis heilige Barin gegenwartig"(Ruihfel,p. 103).
Sourvinou-Inwood(p. 101, note 296) comparesthe emblematicuse of Nike and Eros. One of the Mounichian
fragments (17; P1. 84) shows a woman in what looks like a bathing cap (cf. 27) with two ear-like buns of
hair(?). Palaiokrassa(p. 194) has hesitantly identifiedthis as a bearskin,but the "ears"are the wrong shape
and size for bears'ears. Anotherkrateriskosfragmentshows what looks in the photographlike a bear (Piraeus
Museum Kk 46, P1. 86:b), but Palaiokrassa'scataloguedescriptionmentionshorns and identifiesthe animal
as a deer. Natalia Vogeikoff brought to my attentiona headdressresemblingbear's ears on a statue of a girl
found at Brauron:HpaKTLKac1949, p. 89, fig. 19:b.
43 Scanlon (footnote 10 above), for example, discussesthem only in relation to the Heraia.
44 L. Lehnus ("Pindaro:Il Dafneforicoper Agasicle [Fr. 94b Sn.-M.]," BICS 31, 1984 [pp. 61-92], p. 80)
thinks Pindar's siren echoes Alkman, but see p. 471 below for the Corinthianflasks with sirens.
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Participants
The chorusof Alkman'spartheneia(frr. 1, 3 and perhaps 60 PMG)45frequentlyrefer
to themselvesin the femininegender,and the non-mythicalnames they use are all feminine.
In Pindar'spartheneion(fr. 94b Snell-Maehler) the chorusis female, but they call upon the
father(?) of Damaina46to lead the way while his daughterwill follow the laurel (66-70),
which Proclus tells us is borne by a young boy with both parents living.47The prominence
of the males (including the male deity) may explain why Pindar's "daphnephoric"partheneia seem to have been listed among a separategroupof poems,althoughthis groupingis
problematic.48The individualspraisedby Alkman'schorusesare all female:Agido, Hegesichora,Astymeloisa.49
The individualson the krateriskoiare all female, as are those on the two relatedkraters.
There seems to be a male on a red-figuredkrater fragment found at Brauron (P1. 86:a)
which shows an altar and, lying on its side before it, a krateriskosdecoratedwith running
figures.50Findspot as well as the shape and decorationof the krateriskosdepictedsuggest
that the fragmentrepresentsBrauronianritual, and to the left of the altar are legs of a chair
and feet of a seated figure identified by Kahil as a man. Humans do not normally sit by
altars, but gods sometimes do (e.g., the volute-kraterby the Kleophon Painter showing
Apollo, seated, watching a sacrifice:ARV2, 1143.1). The solitary, overturnedkrateriskos
suggeststhat the scene is part of a story.
Both on the vases and in the poems there are women who are isolated from the group.
On 31 there are severalfemaleswho standby an altar holding ritual objectssuch as baskets
and laurel branches and, at the same time, appear to be preparing the young girls for a
race.51They are larger (i.e., older) and wear both chiton and himation, as opposed to the
These are fragments3, 26, and 126 in Calame, 1983. I follow the numbersof PMG except where noted.
So Lehnus (footnote44 above), pp. 84-85.
47 Proclus, apud Photius, Biblioteca,32ib. Fr. 94a does not come from a partheneion:L. Lehnus, L'Inno a
Pan di Pindaro, Milan 1979, p. 79; G. Kirkwood,SelectionsfromPindar, Chico 1982, pp. 333, 335.
48 Lehnus (footnote47 above), pp. 68-85.
49 Calame (1983, pp. 388-389), on the basis of his frr. 24, 80, 81, and 82, argues that there was a male
choregos in Alkman's partheneia. Fr. 24 provides maidens and perhaps the name Dumainai (8]v,uav[ ....
although there is no guaranteethat this name was part of the poem), while Dusmainai (usually emendedto
Dumainai) are defined by Hesychios as membersof a Bacchic chorus in Sparta. Fr. 80 offers praise of the
males Kalaisos and Polydorosas well as the daughterof Timasimbrotos,while fr. 81 furnishesa commentary
which speaks of [X]opovbv,[ ]rpa bv,[, and fr. 82 gives as choregosAgesidamos,who is apparentlypraisedby
a/Efwv a?XLKEV
veavlat 4XoL
tA ' ayeVetot,the "we"which Calame interpretsas a maiden chorus. But all this
falls far shortof proof:all that fr. 24 establishesclearlyis a group of femalePitanai, while fr. 82 gives a chorus
of youths (aye'vetot)along with the young girls. Equally problematicis Calame'sfr. 137 ( = 38 PMG), which
gives clear evidence for female raItEst praising the lyre player, but these raltEsbform only part of the
group ("thoseof us who are ra?bes-praise the lyre player"),a phenomenonunparalleledin the chorusesof
partheneia.
50 Kahil, 1965, fig. 8:8 (= Sourvinou-Inwood,pl. 3:8), shown more fully in Kahil, 1963, pl. 14:3, reproduced here with the kind permissionof Dr. Kahil.
51 Another basket, clearly a kanoun, is shown on a black-figuredkrateriskosfragmentfrom the Athenian
Akropolis (621b; B. Graef and E. Langlotz, Die antiken Vasen von der Akropoliszu Athen I, Berlin 1909,
pl. 37). This fact may support those (e.g., Walbank [footnote26 above])who interpretthe kanephorosin the
45
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simpler garb of the girls. In Alkman's first partheneiontwo women, Agido and Hegesichora,are named and praised at length for their attractivenessto the chorus.In the little we
can read of the third partheneion,Astymeloisais similarly singled out by name and praised
for her allure. All three women seem to be separatedfrom the chorus and engaged in some
sort of ritual. Agido and Hegesichoraseem not to be present (ov ... 7rap avTeZ,fr. 1, lines
78-79) but to be attending to the OWo-TvJpta(line 81) and to be praying on behalf of the
chorus, who ask the gods to receive (their prayers? aAAXaTav ... 0-LO't86ao-Oe, lines
82-83).52 Astymeloisa, likewise, is separated from the chorus: she does not answer them
(fr. 3, line 64) but has gone off (8tE,37), line 70), carrying the

7TVkE V.53

The assumption

(made by most scholars)that Agido, Hegesichora,and Astymeloisaare olderthan the members of the choruspermits a comparisonwith the clear separationon 31 of the older women
carryingthe baskets from the young girls they are preparingfor the race. Similarly at the
Heraia in Elis, a group of sixteen older women offereda robeto Hera while three groupsof
girls ran races (Pausanias, v.i6), and there is a somewhatanalogousarrangementcloser to
Alkman in the Spartan ceremonyhonoring Dionysos Kolonatas,in which the daughtersof
Dionysos and Leukippos offered sacrificewhile "the other eleven also called daughtersof
Dionysos ran a race" (Pausanias, IIII.3.7). It may be recalled that Alkman's chorus is "ten

insteadof eleven"(line 99).
Procession

The speakerof Alkman, fragment60 (PMG) is a female who prays "carrying(4e'poto-a) this garland (TOdJWe7rvkEc^va)" while Astymeloisain fragment3 is said to have passed
through (? bqE'37) holding (or wearing) the pyleon (To]v 7rv?E&Wv'E'xootoa,line 65) and in

fragment 1 Agido and Hegesichora seem to be by the sacrificialaltar praying. Hesychios
glosses 7rv?ew'vas "crown/garland (a-Te'#avos-)", and Athenaios (xv.678A) says that according to the late Alexandrian lexicographer Pamphilos the 7TvXeWvwas a crown that
Spartansplaced around (a statue of) Hera. The use of the definitearticlein both fragments
of Alkman to refer to the garland suggests that it was a ritual object,54and it seems likely
that the action describedin both fragments is the same even though in one case it is the
Lysistrata as processing for Artemis, for which there is other evidence (Philochoros,FGrHist 328, F 101;
Theokritos, Idyll ii.66). Montepaone (p. 358), among others, attachesthe kanephorosto the Great Panathenaia, but similar baskets are shown carriedby women in a processionon a lebes gamikos found at Brauron
(see footnote57 below).
52
wo-n7ptais glossed as foprT by the scholiast and as "banquet"or "name(of a festival)"by Hesychios.
Critics are divided as to whether Agido and Hegesichora are present (M. Treu, RE Suppl. XI, 1968, s.v.
Alkman, p. 27; J. T. Hooker, "The Unity of Alkman'sPartheneion,"RhM 122, 1979 [pp. 211-221], p. 215)
or absent (M. L. West, "Alcmanica,"CQ 15, 1965 [pp. 188-202], p. 201). Calame (1983, p. 341), assuming
that Hegesichorais the choregosmentionedin line 84, concludesthat she cannotbe far away. Agido is said "to
call the sun to witness to shine" (42-44) but, again, critics do not agree what this means.
53 "Elle vient donc de traverser"(Calame, 1983, p. 411).
54 Contra:Calame (1983, p. 407): "lewvAEW'V
... pourraitsimplementrepresenterl'une des paruresqui, en
Grece, distinguaient les femmes particulierementbelles; ce mot n'aurait ainsi aucune connotationrituelle
specifique."
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"choralI" who carriesthe garland while in the other it is a named character,Astymeloisa,
the object of the chorus' affections. The fact that in one case the verb used is #e'pco,the
normal term for carrying a ritual object,and in the other ('`X(Iis probably not significant
since ('EX(I
too can be used in a ritual sense.55The chorus of fragment 1, on the other hand,
speak of carrying (4Epolo-ats-, line 61) a 4apos-,which one would translate "robe"were it
not for a marginal scholium saying that a Hellenistic scholarnamed Sosiphanescalled it a
plow.56If the #apos,is a robe,it canbe equatedwith the krokotosin the Lysistrataandthe
numerous dedicationsof clothes listed in the Brauronianinventories.57But the available
krateriskoishow no females carrying robes, and the girls in Alkman, fragment 1 are not
carryinga garland. As already noted, all three protagonistsare separatedfrom the chorus
and engagedin some sort of ritual activity.
While the girls processingon 2 approachthe altar with outstretchedbut empty hands,
those running on 32 carry what is clearly a garland,as does the figure on 26 and probably
the one processingon 28 and the one dancingon 10.58 Given these unmistakablegarlands,it
seems reasonableto identifythe freestandingcircularobjectsin the backgroundof 2 and 4 as
garlands as well.59If they are garlands,their prominence,especially given the outdoorsetting of the altar and palm tree, may be explained by their being symbolicor emblematicof
the ritual, like the bear on 32.60 In any case, more often than not, both on the vases and in
the texts the objectcarriedis a garland.We should note also that just as both "choralI" and
protagonistscan carrythe garlandin the poems, so do both the girls and the olderwomen on
the vases.
A further element commonto texts and vases is nocturnalactivity. The chorus of Alkman, fragment 1 describethemselvesas carryingthe 4'apos,"throughthe ambrosialnight"
(lines 61-62),61 while on the vases several of the females carry torches while running (3,
15, 24) or dancing (8). Although torches do not necessarilymark a nighttime scene, torch
Albert Henrichs has drawn to my attentionthe term KAXitbOvXOV (althoughone can imagine the priestess
"wearing"the key) and to IG XI 4,1299, line 4, a descriptionof a priest carryinga statue of Sarapis (r'v ObdV
EXWV).
56

The scholium is supported by a number of other testimonia:see PMG ad loc. and R. Pfeiffer, Callimachus,Oxford 1949, fr. 287.
57 So alreadyS. Wide (LakonischeKulte, Leipzig 1893, p. 115), who at the same time points to the connection between sickles dedicatedto Artemis Orthia and the putative plow. Scanlon ([footnote10 above] p. 78)
sees Alkman'spassage as a parallel for the offeringof the robe to and the games for Hera. Garments,perhaps
4ap7, are carriedby women processingto a statue on a lebes gamikos found at Brauron (Brauron Museum
453; Kahil, 1983, fig. 15:15).
58 In the restoreddrawing (Kahil, 1977, fig. B), all the figureson 32 are shown carryinggarlands,but in the
photographonly the garlands held by the females in fragment c are visible, and these are held not in both
outstretchedhands (as restoredin fragmenta) but hanging from the lower hand.
59 They could be "stuffed"fillets;on 3, it is clearly fabricthat is hung in the background.In general I have
not tried to distinguishbetween crowns, garlands,and fillets.
60 They resemble the fillets and lekythoi sometimes shown in the backgroundnear grave stelai on whitegroundlekythoi.
61 Scholars generally agree about its being a real night (although West [(footnote 52 above) p. 197] calls
night "part of the metaphor")but not about night's relevance to the song. Note that fr. 3 implies that the
chorus have been sleeping.
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races do seem to be associated with all-night festivals.62Perhaps more important, the
nighttime carrying of the 4Oaposseems to take place before the choral singing in which
Agido is comparedto the sun (line 41), to which she seems to be praying, and the dawn
goddessEos is mentioned (line 87).63 One might argue that the same sequence is found on
the vases. On 31 one of the "priestesses"is standing by an altar holding two baskets. It
seems likely, although not certain, that the basketswere borne in a processionand that the
procession preceded the race. Some small confirmationis provided by Pindar's partheneion, where a laurel branch is carried in procession,for the central woman on the vase
carries laurel branchesin both hands.64
Race
On the vases the most commonactivity for the females is running, and the two kraters
(31, 32) make it clear that the girls are running in a group, i.e., racing. Admittedly, one
might interpret32 as reconstructedby Kahil to mean that the females are running from the
bear in their midst, but the locationof the bear is not certain,and the close proximityof two
palm trees that results from her reconstructionargues against such positioning (cf. 1).65
Since 31 shows young girls racing in short chitons with nothing in their hands while 32c
shows older-lookingfemales running naked and holding garlands, one may wish to conclude that there were differenttypes of races and differentage levels amongparticipants,as
at the Heraia in Elis. The presenceof a very young girl on 32a, the apparent similarity in
gesture of running with hands outstretchedamong both the young girls of 31 and the older
females of 32a, and the differingarrangementsof hair for the females on 32c further complicate interpretationand may in fact cast doubton the vases as incontrovertibleevidencefor
ritual.66

Racing is hypothesizedfor the partheneiaprimarilyon the basis of the talk about running in fragment 1 and the comparisonof Agido and Hegesichorato Venetic and Ibanian
horses:"the secondafter Agido in form runs like a Kolaxian horse with an Ibanian"(lines
So, for example, Montepaone (p. 363) thinks torchesautomaticallysymbolizea pannychis.This is clear
in the case of the Bendidia (Plato, Rep. 328A) but seems unlikely for the torch-raceswhich are attested for
Hephaistos, Athena, Pan, Prometheus,Herakles, and Theseus U. Juthner, RE XII, 1924, cols. 569-570, s.v.
AaA7raaa8po1.ta).All-night celebrationswere commonfor women, especiallywhen worshipingmarginalgods
and goddesses like Adonis, Dionysos, Artemis Tauropolos, and Bendis. For nighttime dancing: Euripides,
Bacchae,862.
63 Scholarscontinueto disagreeabout whether it is still night (add Hooker [footnote52 above],p. 211 to the
list of M. Vetta, "Studirecentisul primoParteniode Alcmane,"Quaderniurbinatidi culturaclassica39, 1982
[pp. 127-136], p. 136, note 13), or sunrise (see the list in Calame, 1977,11, p. 125), or an unspecifiedtime. An
unansweredchronologicalquestioninvolvesthe occasionalshift to past time in both partheneia(fr. 1, lines 86,
89, 91; fr. 3, line 70).
64 The red-figuredfragmentshowing the krateriskosat the altar (P1.86:a) may be relevant,since there is a
laurel branchbeside the vase.
65 The krateriskosfragmentin Plate 86:b shows a deer(?) behind what appear to be the trunks of two palm
trees, but it seems unlikely that these are the usual palm + altar combination.
66 Keuls ([footnote 5 above] p. 314) draws attention to the hunting frieze below and concludes that the
runnersare not racing but hunting.
62
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58-59).67 Basic to this interpretationis Theokritos,XVIII, an epithalamionfor Helen sung
by her age-mates, who used to race with her along the Eurotas (o-vvoAaAXLKesv
ass 8pouOALs
avipwtr
7rap' Evipwlrao\oerpoZsV,lines 22-23) and who compareher
wvos/XpLo-aMAevaLas
to, among other things, a Thessalian horse (line 30). The poem has even been made the
interpretativekey to Alkman's whole partheneionand, while that is certainly excessive,68
the idea that Hegesichora and Agido race is supported by fragment 3 where the chorus
speaksof being led 7re' ayWv' 'LMEV[aXL Aac]?*0
r-a KoMAa[v
$]avOavrLvaw (lines 8-9). The
most natural interpretationis that after a contestof some sort (7rE8' aywiv') they will go to a
dance69at which they will toss their hair, and the most likely contest for Spartan girls is
racing, which they probablydid naked.70As in Alkman's first partheneion,the chorus describespast activity,present dancing,and a belovedone engagedin ritual elsewhere.7

Song and Dance
The chorus of Alkman's partheneiaare obviouslysinging and dancing and sometimes
so describethemselves:shakingtheir hair in dance (fr. 3, line 9),72 hymninga beautiful song
(fr. 3, line 5), singing the light of Agido (fr. 1, lines 39-40), screechinglike an owl (fr. 1,
lines 86-87), and they repeatedlymentiontheir chorusleader (fr. 1, lines 44 and 84).
The girls on the vases are commonlypictureddancing(8, 10, 11, 12, 16, 21, 26, 30), and
one female holds what seems to be a staff (27), or perhapsa torch,which may markher as a
chorus leader (or referee?). Two black-figuredfragments from the Athenian Akropolis
67 So Calame, 1977, II, pp. 70-72 and 1983, p. 331. West ([footnote52 above] p. 197) argues that "the
choice of simile does not of course imply that ... [they] are due to run a race;one could as well infer from 86
that the whole choir is sitting on a rafter."But this is to confuse the tenor of the simile and its vehicle: the
chorusare not actuallyowls, but they are singing;similarly,Agido is not an Ibanian horsebut she may well be
racing. The same objectionapplies to the argumentof G. Giangrande("OnAlcman'sPartheneion,"Museum
Philologum Londiniense 2, 1977 [pp. 151-164], p. 155): "the girls' speed is a perfectly orthodoxmetaphor
emphasizedby Alkman to denotetheir singing ability."
68 There is hardly any overlap in the rituals of the two poems: no robe/plow or nighttime processionappears in Theokritos, no plane tree, oil, libation, crown, or inscriptionin Alkman. Contra:Calame, 1977, II,
pp. 123-125; A. Griffiths, "Alcman'sPartheneion:The Morning after the Night Before,"Quaderniurbinati
di culturaclassica 14,1972, pp. 7-30.
69
Presumablyafter changinginto their dancingcostume,unless the runners did not dance.
70
See Perlman, p. 121, note 34, for female nakedness.In Lesbos (in the precinctof Hera, accordingto the
scholiumto Iliad IX.129) the contestwould probablybe a beauty contest,and this has given rise to considerable
conjecture,although we should note that Alkaios describesthis as for yvvaZiKein fr. 130, line 34. See also
Euripides,Iphigenia in Tauris, 1147, a',uYAXas,
xapirTv. For choralcontestssee now J. Herington,Poetryinto
Drama, Berkeley 1985. E. Lobel (OxyrhynchusPapyri XXIV, London 1957, p. 13) interpretedAlkman's
7rTE'ayWv`LeV as "tojoin the gathering",and this has been followed (e.g., Calame, 1977, II, p. 111 and 1983,
p,.401 and, more hesitantly, Herington,p. 22), but, since 7re' 'Aylbwin fr. 1, line 58 most likely means "after
Agido"and likewise 7ebaI rTagrpo7rav in fr. 17, it is likely that 7eba in fr. 3, line 8 also means "after".
71 Diskin Clay, in a lectureat Bryn Mawr College in 1987, made the attractivesuggestionthat the "light"of
Agido was in fact a torch,and if this is so, the connectionwith the runninggirls holdingtorcheson the krateriskoi is very close indeed.
72 "Cetacte corresponda l'un des elements constitutifsde la representationgrecquede la danse des adolescentes"(Calame, 1983, p. 401).
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(621a and c)73show an aulos player, a subjectwhich may be relatedto Pollux's referenceto

an avAos 7rap&Evos'(iv.8i). The presenceof a sirenbesideonepiper(621c)alsofitsneatly
with the praise of Hegisichora in fragment 1, line 96 as almost as tuneful as the sirens, and
the mention of sirens in Pindar'spartheneion(fr. 94, line 13).74Finally, it has been shown
that the dancing on the vases is not done near altar or palm; similarly, the chorus in fragment 1 seem to be separatedfrom the sacrifice at which Agido and Hegesichora officiate,
and sacrificeimplies altar.
Goddess
The goddessat Brauronis clearly Artemis:the mythologicalaitia discussonly her, and
she is the only goddessin the written sourceswho is associatedwith the area. The locale of
the scenes on the krateriskoiis often identifiedby a flaming altar and a palm tree, and the
palm is sacredto Artemis.
The identityof the goddess(or goddesses)in Alkman'spartheneia,on the other hand, is
uncertain. The chorus say they especially love to please Aotis ( Eos? line 87) and they
carry the #apos either for Orthria ('OpOplaL,dative singular) or at dawn (4pOplat,nominative plural). If one follows the scholiast, they are carrying it for Orthia, i.e., Artemis
Ortheia, the famous Spartangoddess.This interpretationseems to gain supportfrom Pausanias' contention(III.I6.7) that the statue of ArtemisOrtheia at Spartawas actually meant
for Brauronand from Calame'sconnectionof the chorusof Dumainai in severalpartheneia
with Artemis Karyatis by way of Pratinas.75The problem with this otherwise attractive
interpretation is that inscriptions (admittedly late) show that the quantity of the penultimate syllable of Ortheia is long whereas the poem's meter requires a short syllable.76
Also the other possibility, 'OpOpmat,
"dawn goddess",fits well with the later mention of
Aotis/Eos. The situation is further complicatedby the reference in Athenaios, discussed
above, which specifies the recipient of the 7)v\EWv as Hera.77Although it is attractiveto
connectthe Orthria of Alkman with BrauronianArtemis, the obstaclesare great and it is
probablybetter to concentrateon the generic similaritiesbetween the songs and the vases.
Graef and Langlotz (footnote51 above),I, pl.37; Kahil, 1981, pl.62:1,2 ( = Sourvinou-Inwood,pl.4:1,2).
Sirens occur in another fragmentof Alkman (fr. 30) and perhaps a third (142, see Lehnus [footnote44
above],p. 89, note 58) which could be a partheneion.Calame (1977, II, p. 81, note 67), followed by Lehnus
(p. 82), argues that the sirens in Euripides,Helen, i69 (cf. 1478-1494) are meant to describethe chorus,who
are young maidens,although the funerealaspectseems dominanthere (R. Kannicht,Euripides.Helena, Heidelberg 1969, II, p. 67). Sirens do not otherwise occur in lyric poetry except for the confusingpapyrus commentary (P. Berlin 13875) that yields Pindar, fr. 339 and Simonides,fr. 607 PMG (G. Zuntz, "Pindarand
Simonides,"CR 49, 1935, pp. 4-7), but they do occur in many contextson vases, and so one cannot make too
much of the connection.
7 See footnote49 above. Even if we posit a chorusof Dumainai (the chorusof Pitanai is much more clearly
attested), we still must accept another emendationto connectthem with Pratinas' play titled Dusmainai or
Karyatidesand must at the same time dissociatethem from the Bacchaidescribedby Hesychios.
76 See Calame, 1983, p. 333, and add H. Jucker and E. Risch, "Orthiaoder Ortheia?-Zum Namen der
Gottin 'Orthia',"Hefte des archaologischenSeminarsder UniversitatBern 5, 1979, p. 27.
77 Calame's rather speculative interpretationas Hera-Aphrodite (1977, II, pp. 107-108) was later retracted (1983, pp. 407, 526-527). See footnote54 above.
73

74
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A final connectionbetween poems and vases may be function.Partheneiadifferfrom all
other formsof choralpoetryin being exclusivelyfemale and totally private.78Elsewherethe
"choralI" always includes the poet, but in partheneiathe "I"is only the girls of the chorus,
who speak of themselves in the feminine gender, never talk about making poetry, and repeatedly set themselves off from the objects of praise.79Even so self-consciousa poet as
Pindar managed to write partheneia with a female persona, although his line about its
being fitting "tothink maidenlythings"(7rapOEv'La 4povEL, fr. 94b, line 34) may suggestto
some that he found the task uncongenial;one should also note that there is a fair amountof
epinicianpraise insertedin the poem (lines 42-60). Anotheroddityin partheneiais the way
the chorusdescribesitself at length and even names its members.The personalnature of the
poetry is evidentto anyone who has tried to understandwhat the poems are talking about,
with their "simplebut allusive intimacy;limpid, no doubt,to an audiencefamiliar with the
personalitiesand the ritual."80
The dedicationsby women at Brauron were similarly private (though not concealed)
and self-referential:"The very fact that the bulk of the dedicantsdo not identifythemselves
clearly either to us or to their contemporariessuggeststhat for them it was the makingof the
dedicationand not the being seen to have made it that is important"(Osborne,p. 160). One
may hypothesizethat the vases, which have been found in great quantities all over the site,
were likewise private dedicationsby females, given to them as they made their trip to Brauron. The krateriskoslying by the altar (P1. 86:a) should probablybe interpretedas a dedication rather than a ritual vessel that has been used and then tossed aside, since the krateriskoi are too numerous and their decorationtoo varied to allow for any narrowly cultic
application.81
Comparisonof Alkman's poems and the krateriskoiallows the latter to be interpreted
with considerablymore certaintythan before. Still, the importanceof the connectionis less
likely to be that they both describedthe same ritual than that they both represent what
females in a group ritual generally did together.Women and girls tendedin their rituals to
78 By partheneia I mean Alkman, fr. 1 and fr. 3 and Pindar, fr. 94b, not what the Alexandrian scholars
labeled such: "il est difficilede determinerles criteresutilises par les critiquesalexandrins"(Calame, 1977, II,
p. 163). Other examples of maidens singing alone include Sappho, fr. 30 Lobel-Page; Pindar, Pythian
111.78-79 (in a marriage context); Euripides, Iphigenia in Tauris, 1142-1152
(in a marriage context); of
women singing alone, Alkaios, fr. 130 Lobel-Page;of maidenssinging in public, Euripides,Electra, 171-I80.
For mixed groups see footnote 18 above.
79 For bibliographysee Lehnus (footnote47 above), p. 68, note 44 and add Herington (footnote70 above),
pp. 20-22.
80 W. S. Barrett,rev. of OxyrhynchusPapyri XXIV, Gnomon33, 1961, p. 683. Thus Lehnus ([footnote44
above] p. 79) speaks of "la tradizione alcmanica di ispirare al coro parole adatte al suo sesso e alla sua eta,
piene di giovanile (e rituale) efflorescenza."
81 The krateriskos"tiltedtoward the ground ... must mean that a liquid was being pouredon the ground"
(Kahil, 1983, p. 237). Ruhfel thinks the krateriskosheld purifying water (p. 193, note 74) but observesthat
many of the actual krateriskoihad ashes in them and that the numbers found at Brauron suggest that they
were dedications(p. 102).
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TABLE 4

Sourceor place

God

Group

Activity

Alkman,fr. 1
Alkman,fr. 3
Brauron
Elis
Sparta

Eos
Hera
Artemis
Hera
Dionysos

chorus;Agido and Hegesichora process,pray, race, sing
contest,chorus
chorus;Astymeloisa
race, process,sing
all ages
16, maidens
sacrifice,race
3 elevens
sacrifice,race

Dedication
4apos
garland
krokotos?
peplos

processto altars, to race, and to performchorally,probablyin that order.82Such a conclusion may help explain why the correspondencebetween the testimonia for the Brauronia
and the vases is so poor. The sources would be interestedin the unique, the specific, the
anomalous,the public, and the male; the vases offer none of this. Thus the private female
ritual(s) portrayedon the krateriskoishould be differentiatedfrom the public penteteric
festival and from the "holyhunt"or /.tVor277pLOVsometimesencounteredin the sources.The
traditionaldances by girls were so widespreadthat they can appear in essentially the same
form in a 7th-centurySpartan poem or on a 5th-centuryAttic vase, and they were so ordinary as to go without remarkin the extant sources.
Such an interpretationis supportedby the apparently cultic Corinthian flasks of the
late 6th and early 5th centuries showing women and girls dressedalike, holding garlands
and processing (or dancing?) amid various ritual activities.83Critics have connectedthem
with other illustrations of women involved in ritual on contemporaryCorinthianvases of
different shapes without noting that the other vases hardly ever show girls in the pictures
and almost invariablyinvolve men as well as women. I think it more likely that the flasks
form a special category.Of the 27 listed by Jucker, 16 have human figures;14 of these show
only females (no. 6 shows male komasts;no. 10 shows Achilles with Troilos). Six show large
group processionsof women (nos. 7, 15, 16, 17, 18, 19), 4 show a few women together
(nos. 1, 4, 8, 14), and 4 show femalesobviouslyengagedin ritual activity(nos. 2, 11, 12, 13).
Three of these last four have young girls as well. Perhaps significantly,sirens appear on 2
(nos. 4, 5). Jucker thinks the deity is Artemis,but this interpretationhas been challengedby
Callipolitis-Feytmans.84

Further supportfor the general nature of the similaritiesbetween Alkman'spartheneia
and the Brauroniankrateriskoiis providedby otherrituals involvingparthenoi,which show
a great variety in the details but again and again the same basic activities of procession,
sacrifice, contest, and chorus. The rituals for Hera in Elis and Dionysos Kolonatas in
Spartamentionedabove exhibit considerablerange (see Table 4).
82

The same orderis hypothesizedfor the Oschophoriaby J. A. D. Irvine and I. C. Rutherford,"The Race
in the Athenian Oschophoriaand an Oschophoriconby Pindar,"ZPE 72, 1988 (pp. 43-5 1), p. 48.
83 I. Jucker, "Frauenfestin Korinth,"AntK 6,1963, pp. 47-61; D. Callipolitis-Feytmans, D'emeter,Core
et les Moires sur des vases Corinthiens,"BCH 94, 1970, pp. 45-65. Jucker (p. 56) even comparesthe robeson
one flask (no. 21.2) with the 4paposof Alkman, fr. 1.
84
Callipolitis-Feytmans,op. cit., p. 47; Jucker (op. cit., p. 60) is followed by Ruihfel(p. 116).
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The Brauroniankrateriskoi,then, show, first,that even highly distinctivevases strongly
connectedto a sacredspot show little distinctiveimagery,and, second,that there are dangers
inherent in using literary sources to interpret Greek vases. The vases must first be interpreted in their own terms, a considerationwhich makes us all the more eager for the complete publicationof the krateriskoifrom Brauronand of the potteryof the site as a whole.
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BRYN MAWR COLLEGE

Departmentof Greek
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PLATE 83

12. Kk3 (Palaiokrassa, pl. 44:y)

14. Kk9 (Palaiokrassa,pl. 46:a)
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PLATE 84

__~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~t

17. Kkl8 (Palaiokrassa,pl. 46: )

16. Kkl7 (Palaiokrassa,pl. 47:y)

19. Kk24 (Palaiokrassa,pl. 47:a)

18. Kk2l (Palaiokrassa,pl. 46:y)
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of Krateriskoi
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of Artemis

at Mounichia

PLATE 85

21. Kk53 (Palaiokrassa,pi. 51:,l)

20. Kk26 (Palaiokrassa,p1. 48:a)

22. Kk54 (Palaiokrassa,pl. 51:y)

23. Kk55 (Palaiokrassa,pl. 52:a)

Piraeus Museum, Fragments of Krateriskoi from the Sanctuary of Artemis at Mounichia

PLATE 86

p-~~k
.

a. Brauron, red-figuredkrater fragment (Kahil, 1963, pl. 14:3)

b. Mounichia, sanctuaryof Artemis, krateriskos
fragment. Piraeus Museum Kk46 (Palaiokrassa,
pl. 50:y)

